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PREFACE. 

The  object  of  this  little  book  is  to  furnish  a  collection  of  songs,  which, 
as  regards  both  the  poetry  and  the  music,  should  be  adapted  to  the  wants, 
tastes,  and  capacities  of  children  under  seven  or  eight  years  of  age.  The 
poetry  has  been  gathered  from  a  wide  examination  of  collections  of  nur- 
sery songs,  and  of  books  and  periodicals  for  children  :  and  the  rule  which 
has  governed  their  selection  has  been,  not  to  take  things  merely  because 
they  would  do  ;  but  such,  and  such  only,  as  possessed  real  m.erit  :  those, 
in  short,  which  children  would  love,  and  which  it  would  do  them  good 
to  love.  In  selecting  them,  the  preference  has  invariably  been  given  to 
the  affectionate  rather  than  the  striking,  and  to  the  quiet  and  pleasing 
rather  than  the  excitino-. 

The  same  principle  which  has  ruled  in  the  selection  of  the  poetry,  has 
also  governed  the  composition  of  the  music.  The  effort  has  been  to  write 
pleasing  but  simple  melodies,  that  should  give  expression  to  the  pleasant, 
quiet  and  happy  feelings,  which  the  poetry  v/ould  have  a  tendency  to 
excite  in  the  minds  of  children. 

Those  who  are  acquainted  with  children's  lore,  may  at  first  sight  be 
displeased  to  find  some  of  their  old  favorites  altered  or  abbreviated.  In 
some  cases  this  was  unavoidable,  but  it  is  hoped  that  the  alterations  have 
not  detracted  from  their  merits.  In  rhymes  which  are  to  be  read,  there 
is  not  that  rigid  necessity  for  strict  rhythm,  as  when  they  are  to  be  set 
to  music.     In  the  former  case,  considerable  freedom  may  be   allowed  ; 
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but  in  the  latter,  not  only  must  the  number  of  syllables  be  the  same  in 
the  corresponding  lines  of  different  stanzas,  but  they  must  consist  of  the 
same  relative  succession  of  accented  and  unaccented  syllables.  In  some 
instances  a  more  simple  word  has  been  substituted  for  one  not  readily 
understood,  or  for  one  that  was  quaint ;  and  some  stanzas  have  been 
omitted,  as  unsatisfactory  in  regard  to  their  sentiments.  These  are  the 
principal  grounds  of  the  alterations  which  have  been  made. 

Many  of  our  nursery  songs  and  juvenile  pieces  would  do  credit  to  the 
head  and  heart  of  any  writer;  and  it  is  to  be  regretted  that  the  names  of 
the  authors  have  not  more  generally  been  preserved  with  them.  In  this 
book,  credit  has  been  given  for  such  as  could  be  ascertained. 

No  credit  has  been  given  for  the  music  on  the  pages ;  as  it  is  all  origi- 
nal, except  the  piece  on  page  94,  which  is  an  old  English  infant  song. 

The  songs  are  arranged  with  a  simple  accompaniment  for  the  piano- 
forte ;  but  none  of  them  are  composed  in  parts,  as  duetts,  and  the  like. 
The  object  in  a  duett  is  the  nice  blending  of  two  voices  in  a  combined 
expression,  and  in  the  various  degrees  of  light  and  shade.  This  cannot 
be  expected  from  children  ;  and  if  older  persons  join  in  the  singing,  it  is 
much  better  for  them  to  aid  the  children  by  singing  the  melody  with 
them,  than  to  take  another  part. 

In  the  Directions  to  Teachers  and  the  Exercises,  the  design  has  been 
to  present  those  useful  and  practical  hints,  which  lie  at  the  foundation  of 
the  art ;  and  to  put  so  much  of  the  rudiments  of  singing  as  can  be  taught 
to  young  children  into  the  most  simple  and  easy  form,  by  beginning  with 
the  simplest  elements,  going  on  in  the  order  of  development,  and  con- 
stantly presenting  but  one  thing  at  a  time. 


DIRECTIONS    TO    TEACHERS. 


In  teaching  vocal  music,  or  singing,  three  principal  objects  are  con- 
cerned : — 

I.  The  development  and  cultivation  of  the  ear. 

II.  The  cultivation  of  the  voice. 

III.  The  learning  to  read  music. 

They  are  here  mentioned  in  the  order  of  their  relative  importance. 
As  music  is  generally  taught  among  us,  however,  the  latter  is  the  only 
one  that  receives  any  considerable  degree  of  attention.  A  more  particu- 
lar and  extended  notice  will  be  given  of  each  of  these  objects  separately. 

There  are  two  other  objects  which  ought  never  to  be  lost  sight  of,  and 
which,  instead  of  being  regarded  as  separate  and  distinct  objects,  ought 
to  constitute  the  soul  and  spirit  of  the  whole  course  of  operations.  They 
are,  the  influence  vv^hich  music  may  be  made  to  exert,  first,  upon  moral 
cultivation,  and,  secondly,  upon  the  general  cultivation  of  taste.  These 
must  be  the  moving  spirit  in  all  that  is  done,  or  the  rising  generation 
will  be  little  benefitted. 

I.   THE  DEVELOPMENT  AND  CULTIVATION  OF  THE  EAR. 

What  is  a  musical  ear?  It  is  that  faculty  which  enables  one  not 
merely  to  hear  noises,  but  to  appreciate  sounds  ;  and  to  distinguish  them 


6  T  H  E     IM  U  S  I  C  A  L     E  A  R  . 

from  one  another,  as  to  pitch,  quality  of  tone,  &c.  Persons  who  have 
this  facuhy  Aveii  developed  can  imitate  a  sound  hy  their  voice,  when  it 
is  given  by  another  voice,  or  on  an  instrument ;  they  can  also  learn  a 
melody,  more  or  less  easily,  by  hearing  it  sung  or  played.  Persons  who 
have  not  this  faculty  say  that  the  performance  of  a  piece  of  music  presents 
to  them  nothing  but  a  continued,  undistinguishable  noise.  The  instances, 
however,  in  which  this  is  the  case,  are  very  rare ;  and  in  countries 
where  music  is  taught  in  the  schools,  as  in  Germany,  or  where  it  is 
general  among  the  people  from  mere  taste,  as  in  Italy,  the}"  are  ahnost- 
v/hoUy  unknowm.  It  may  not  be  out  of  place  to  mention,  that  it  has 
been  discovered  in  some  instances,  wdthin  a  few  years,  that  this  defect 
consisted  in  the  tvro  ears  not  beinof  in  tune  :  one  ear  hearino-  C  as  C, 
and  the  other  hearing  it  as  D,  for  instance  ;  thereby  producing  perpetual 
discord.     The  remedy  in  this  case  is  to  stop  up  one  of  the  ears. 

It  has  heretofore  been  erroneously  supposed,  that  a  musical  ear  was  a 
peculiar  gift  of  Providence  ;  that  some  were  born  singers,  and  others 
not;  and  that  any  attempt  to  learn  to  sing,  where  this  faculty,  the  ear, 
seemed  thus  to  be  denied,  was  w^holly  useless.  Still,  instances  of  wdiat 
has  been  accomplished  by  individuals  through  perseverance,  have  been 
sufficiently  numerous,  in  all  periods,  to  convince  people,  one  would 
think,  that  this  opinion  is  erroneous.  There  are  many  persons,  in  the 
present  state  of  society,  wdio  take  great  and  real  and  discriminating 
pleasure  in  listening  to  musical  performances,  who  yet  cannot,  or  at 
least  think  they  cannot,  sing  a  note.  It  has,  however,  been  ascertained 
by  experience,  that  many  such,  and  it  is  believed  a  large  majority,  can, 
though  adults,  learn  to  sing,  if  they  wdll  take  the  necessary  pains  to  cul- 
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tivate  the  ear  and  the  voice  to  this  end.  In  childhood  this  is  found  to 
be  much  more  easily  effected ;  and  hence  the  importance  of  beginning 
the  cultivation  of  the  ear  as  early  as  possible. 

The  cultivation  of  the  ear  is  not  rendered  unnecessary  by  the  posses- 
sion of  a  musical  ear.  It  must  be  possessed  in  some  degree  before  it  can 
be  cultivated  ;  and  in  those  who  have  it  not,  it  must  be  developed.  Where 
it  is  possessed,  it  needs  to  be  cultivated  and  strengthened  ;  and  to  have  its 
proper  use  and  exercise  made  as  familiar  as  the  use  of  the  lips  in  speak- 
ing, or  that  of  any  other  organ  of  the  body.  Is  it  unnecessary  for  a  child 
to  take  exercise,  because  it  has  a  perfect  organization  of  limbs  and  mus- 
cles ?  On  the  contrary,  exercise  is  the  only  means  by  which  it  can 
become  conscious  that  it  has  this  perfect  organization ;  and  every  ram- 
ble, every  race,  only  serves  to  develop  and  strengthen  these  limbs  and 
muscles,  and  to  keep  them  in  their  proper  healthy  state  and  tone.  Just 
so  it  is  with  the  ear.  Cultivation,  exercise,  a.nd  practice,  are  no  less 
necessary  to  its  proper  development,  invigoration,  and  healthy  condition, 
than  they  are  to  any  other  of  the  bodily  organs. 

Some  children  manifest,  at  a  very  early  age,  that  they  have  a  m.usical 
ear,  by  learning  songs,  and  singing  them  by  rote.  It  is  v\^ell  known 
that  these  possess  it  in  very  different  degrees  of  perfection,  from  the  vari- 
ous degrees  of  ease,  accuracy,  and  fluency,  with  which  they  v/ill  catch 
and  repeat  such  songs.  "With  such,  the  cultivation  of  the  ear  is  in  gene- 
ral comparatively  easy.     But  what  is  the  cultivation  of  the  ear  ? 

The  cultivation  of  the  eai\  in  an  elementary  point  of  view,  is  effected 
by  listening  to  and  becoming  familiar  with  pleasing  and  genuine  melo- 
dies, and  correct  and  well-proportioned  harmonies;  so  as  to  acquire  a 


8  CULTIVATION     OFTHE     EAR. 

true  appreciation  of  the  intervals,  and  a  perception  and  accurate  dis- 
crimination of  concords  and  dissonances.  Beyond  this,  the  cuUivation 
of  the  ear  becomes  closely  allied  to  the  cultivation  of  musical  taste, 
and  should  never  be  lost  si^-ht  of  throuo-h  life. 

o  o 

It  is  principally  to  aid  in  this  object  that  this  work  is  offered  to  the 
public.  This  book  will  probably  fall  into  the  hands  chiefly  of  mothers 
and  the  teachers  of  primary  schools  ;  and  to  them  it  is  specially  dedicated. 
It  consists  of  a  collection  of  songs,  adapted,  both  as  regards  the  words 
and  the  music,  to  the  minds  and  capacities  of  quite  young  children ; 
and  it  is  hoped  that  the  teaching  of  them  to  children,  and  the  exercise 
and  practice  of  frequently  singing  them,  will  not  be  found  an  unimpor- 
tant auxiliary  to  the  cultivation  of  the  young  ear  and  voice.  But  to 
accomplish  this  object,  much  care,  attention,  and  judgment  are  neces- 
sary ;  and  more  particular  directions  will  be  given  on  this  subject,  when 
the  cultivation  of  the  voice  is  treated  of.  Let  it  not  be  forgotten,  how- 
ever, that  the  primary  object  of  this  book  is  to  cultivate  the  ear,  by  the 
exercise  and  cultivation  of  the  voice.  It  is  true,  they  cannot  be  wholly 
separated  ;  but  let  it  be  understood  once  for  all,  that  the  teaching  of  chil- 
dren to  sing  songs  by  rote  is  worse  than  useless  to  their  musical  culti- 
vation and  education,  unless  great  care  be  taken  to  cultivate  the  ear 
while  they  sing.  Much  pains  and  judgment  must  be  exercised,  to  see 
that  the  children  not  only  strike  the  sounds  accurately,  as  to  pitch  ;  but 
that  they  produce  proper,  chaste,  and  delicate  musical  sounds,  at  every 
note,  whether  loud  or  soft ;  that  they  learn  to  love  to  produce  such 
sounds,  and  to  sing  the  songs  in  this  pure  manner  ;  and  that  they  learn 
not  to  like  them,  when  sung  in  a  heedless,  noisy,  or  slovenly  manner. 
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In  commencing  to  teach  singing,  either  in  a  school  or  a  family,  the 
first  thing  should  be,  to  teach  the  children  to  sing  easy  and  pleasant' 
songs  by  rote.  This,  if  properly  conducted,  is  making  a  beginning  in 
the  cultivation  both  of  the  ear  and  the  voice,  with  those  who  are  able  to 
learn  the  songs.  But  it  v/ill  often  be  the  case,  even  in  families  where 
some  of  the  children  sing,  that  there  will  be  found  one  or  more  who  can- 
not at  first  learn  the  songs,  and  cannot  strike  a  sound  when  it  is  sung 
by  another.  Some  children  are  able  to  give  one,  two,  and  even  more 
sounds  accurately,  but  not  the  whole  scale  ;  and  therefore  can  sometimes 
learn  a  part  of  a  song,  but  not  all  of  it.  Children  of  these  descriptions 
will  especially  be  found  in  schools ;  where  they  are  brought  together 
from  families  in  which  singing  both  is  and  is  not  practised.  With  such 
the  ear  needs  evidently  to  be  develojjed^  and  must  be ;  but  how  shall  it 
be  done  ?  Shall  they  be  told  to  sing  with  the  rest,  in  the  hope  that  they 
will  catch  the  melodies  by  dint  of  effort  ?  This  will  most  likely  defeat 
the  object.  While  the  mind  is  engaged  in  using  the  voice  among  the 
rest,  they  will  give  less  attention  to  the  impressions  made  on  the  ear, 
and  will  perhaps  hardly  perceive  otherwise  than  that  they  do  as  well  as 
the  others.  They  should  be  taken  out  from  among  those  who  are  sing- 
ing, and  be  encouraged  to  listen.  This  must  be  done  with  the  greatest 
delicacy  and  kindness,  so  as  to  enlist  and  interest  their  good  feelings  in 
the  object.  The  same  kindness  and  good  will,  and  for  the  same  object, 
is  equally  necessary  through  the  Vv^hole  course  of  operations.  When 
thus  listening  to  the  others,  they  will  soon  manifest  that  two  feelings 
have  been  called  into  activity ;  first,  pleasure  at  what  they  hear  the 
others  do,  and  secondly,  a  desire  to  do  the  same.     They  will  sometimes 
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show,  even  unexpectedly,  by  striking  sounds  or  singing  parts  of  the 
songs,  that  the  ear  to  distinguish  sounds  lias  been  developed,  though  but 
partially ;  and  if  this  course  is  persevered  in,  there  will  be  found  few  in 
whom  it  is  not  sooner  or  later  developed.  They  should  be  tried  occa- 
sionally, but  Vv'ith  much  kindness,  to  ascertain  whether  they  can  appre- 
ciate and  strike  any  sounds,  and  how  many.  They  should  rarely  be 
allowed  to  sing  with  the  rest,  as  this  would  produce  discord,  and  ruin 
the  exercise  for  the  others  as  well  as  for  themselves. 

While  on  this  subject,  it  is  most  earnestly  recommended  to  parents 
and  teachers,  that  pains  should  be  taken  to  prevent  children  from  hear- 
ing, and  from  contracting  a  patience  under  discordant  sounds.  Much 
good  might  be  done  in  this  way ;  and  if  the  attenipt  was  made,  it  is 
believed  we  should  soon  see  less  of  that  hardness  of  feelins:,  Vv^hich  is  so 
common  in  children.  Parents,  and  particularly  partial  friends,  often 
purchase  for  children  noisy  and  discordant  to^'s,  such  as  rattles,  drums, 
trumpets,  and  the  like.  Now  toys  that  bear  these  names  might  be  made 
to  afford  pleasing  sounds ;  but  this  is  not  their  general  character,  and 
care  is  recommended  in  their  selection  and  permission.  Children  are 
often  allowed  to  drum  on  the  piano,  striking  two  or  three  lieys  at  once. 
Instead  of  cultivating  the  ear,  this  destroys  it.  Yet  we  not  unfrequently 
hear  the  remark,  in  such  cases,  that  it  is  true  the  instrument  is  out  of 
tune,  but  it  will  do  vrell  enough  for  them  to  amuse  themselves  Vv^th.  If 
children  are  permitted  to  touch  a  piano,  they  should  not  be  allowed  to 
strike  but  one  key  at  a  time,  unless  they  can  be  taught  to  strike  chords, 
such  as  thirds  and  fifths  ;  and  in  many  cases,  when  they  have  been 
taught  how  to  do  this,  they  will  not  willingly  strike  any  discordant  inter- 
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vals.     A  pliino  out  of  tivae  t.liey  should  not  be  allovv^ed  to   touch.     The  ^ 
same  principles  sliouid  be  observed  in  regard  to   ether  instruments,  and 
indeed,  as  far  as  possible,  in  regard  to  their  plays. 

II.   THE  CULTIVATION  OF  THE  VOICE. 

This  is  apparently  the  chief  object  of  musical  instruction  ;  yet  little 
can  be  done  in  it,  and  that  little  is  of  still  less  importance,  without  the 
constant  cultivation  of  tlie  ear  and  the  taste.  Though  the  teacher's  in- 
structions may  seem  to  be  directed  to  the  former  alone,  they  v/ill  do  little 
good,  unless  they  constantly  call  into  action  and  develop  the  two  latter. 
In  tin  indi\ndual,  the  elTort  to  make  sounds  with  the  voice,  and  the  appre- 
ciation of  them  by  the  ear,  are  the  p.ct  of  one  and  the  sam^e  mind,  and 
often  are  not  distinguished ;  but  he  v/ho  wishes  to  teach  others  to  sing^ 
ought  carefully  to  distinguish  what  belongs  to  each  departm.ent,  and  to 
2:ive  his  instructions  accordinof  to  their  relative  imnortance.  It  will  be 
of  little  benefit  to  teach  our  children  to  sing,  except  so  far  as  it  shall 
tend  to  cultivate  their  taste  and  the  m.ore  delicate  feelingfs  of  the  mnnd. 

In  cultivatiniT  the  voices  of  children,  the  chief  object  should  be  to  make 
the  voice  ^z'?*^??^  and  ^^?v?^;  paid,  as  far  as  possible,  5>72ocf A.  This  end 
should  be  constantly  kept  in  view  in  all  their  practice,  vdiether  in  singing 
songs  or  exercises ;  but  the  principal  means  by  which  it  is  to  be  attained 
is,  by  making  them  sustain  long  sounds,  in  a  full,  fmn,  sm.ooth  and  even 
tone.  This  exercise  Vv^ill,  however,  require  much  caution,  on  account 
of  the  shortness  of  their  breath  in  their  earliest  efforts.  Sounds  which 
are  short  to  adults  will  be  long  to  them.  ;  and  the  teacher  must  not  be  in 
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haste  for  results.  He  must  be  content  with  slow  progress;  nay,  he  must 
somethnes  esteem  it  a  sufficient  gain  to  make  his  pupils  sing  their  songs 
and  exercises,  even  when  he  can  see  little  or  no  visible  progress ;  and 
should  rest  assured  that  a  well-conducted  repetition  of  any  song  or  exer- 
cise will  promote  the  end  of  developing  and  cultivating,  strengthening 
and  confirming,  not  only  the  voice  and  the  ear,  but  the  taste  and  the 
moral  feeling. 

In  teaching  children  songs  by  rote,  they  may  easily  be  made  to  sing 
them  in  almost  any  style  you  please  to  teach  them.  Hence  it  is  impor- 
tant, not  only  that  the  person  who  is  to  teach  them  should  be  deeply  pene- 
trated with  a  sense  of  the  importance  of  the  subject  in  a  moral  point  of 
view,  and  as  a  branch  of  education  and  cultivation  to  their  young  minds; 
but  that  he  should  be  possessed  of  the  true  principles  of  musical  taste, 
and  of  a  correct  and  proper  style  of  performance.  Such  persons  cannot, 
therefore,  subject  themselves  to  too  careful  a  scrutiny.  They  cannot  too 
closely  examine  whether  they  possess  the  good  qualities  of  voice,  style, 
and  enunciation,  which  they  wish  to  develop  in  the  children  ;  and  wheth- 
er they  labor  under  any  of  those  defects  of  which  it  is  important  to  cure 
them.  One  thing  is  certain, — that  children  take  their  style  and  nianner 
of  singing  almost  wholly  from  those  to  whom  they  most  listen  ;  and  may 
therefore  be  taught  to  sing  well  nearly  as  easily  as  to  sing  ill,  provided 
the  teacher  is  competent.  Everybody  knows,  too,  that  it  is  more  difficult 
to  eradicate  defects,  than  to  implant  true  principles;  hence  the  importance 
of  beginning  early,  and  of  beginning  right. 

The  teacher  must  constantly  give,  with  his  own  voice,  illustrations 
and  examples  of  Avhat  he  wishes  to  have  the  children  do,  both  in  singing 
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the  songs  and  in  the  other  vocal  exercises.  He  must  not  be  content/ 
with  telling  them  that  he  wishes  them  to  sing  a  passage  in  a  particular 
manner ;  but  must  show  them,  by  his  own  voice,  precisely  how  he  wishes 
them  to  sing  it.  In  teaching  them  songs,  the  rules  for  the  accent,  given 
hereafter  under  the  head  of  beating  time,  should  be  carefully  applied. 
It  should  also  be  noticed  that  these  rules,  when  applied  to  the  songs,  make 
the  accents  the  same  as  those  of  the  poetry  ;  and  they  are  no  less  impor- 
tant to  good  singing  than  to  good  reading.  Without  them,  both  are  mo- 
notonous ;  and  with  their  proper  application,  both  are  full  of  life. 

As  teaching  children  to  sing  songs  by  rote  is  the  chief  means  of  culti- 
vating the  ear,  so  also  it  is  one  of  the  most  important  means  of  cultivating 
the  voice.  It  has  been  stated  that  the  chief  object  should  be  to  make  the 
voice  strong,  firm  and  smooth  ;  but  this  is  not  all  that  may  be  done.  An 
enumeration  of  the  principal  things  which  it  is  desirable  to  teach  them, 
and  of  the  chief  errors  to  be  avoided,  here  follows  ;  and  attention  to  them 
is  equally  important,  whether  in  singing  songs,  or  in  practising  exercises. 

In  commencing  a  song  or  exercise,  they  should  be  taught  to  strike  the 
first  sound  all  together,  and  with  promptness  and  decision ;  and  not  indis- 
tinctly or  with  hesitation.  A  similar  remark  applies  also  to  the  last 
sound  of  a  strain.  It  should  not  die  away  sluggishly  or  listlessly ;  but 
should  continue  to  be  a  good  sound  till  it  should  cease,  though  it  may 
diminish  somewhat  in  force.. 

Care  should  be  taken  that  they  deliver  the  words  with  proper  pronun- 
ciation, utterance,  accent,  emphasis,  <fcc.  They  should  not  be  allowed  to 
alter  or  disguise  any  of  the  sounds  or  syllables.  Neither  should  they 
utter  the  words  in  a  drawling  or  monotonous  manner ;  nor,  on  the  con- 
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trary,  too  short  and  quick.  Much  of  musical  taste  and  musical  gratifi- 
cation consists  in  the  proper  utterance  of  the  words. 

Equal  care  should  be  taken  in  the  delivery  of  the  musical  sounds. 
Thev  should  not  he  allo^Yed  to  sinsc  all  the  sounds  in  an  even  weisfht 
of  tone,  as  this  would  be  monotonous  ;  but  they  should  be  made  to  unite 
the  speaking  accent  and  inflection  with  the  singing  tone  ;  and  this  will 
give  life  to  what  they  sing.  The  effect  will  generally  be,  that  most  of 
the  sounds  will  be  somewhat  stronger  at  striking  them,  and  vrill  diminish 
in  some  degree  as  they  are  finished,  unless  they  are  short. 

The  sounds  should  all  be  struck  full  and  distinct,  even  if  they  are  soft. 
It  is  a  great  mistake  to  suppose  tha.t  soft  sounds  may  be  feeble,  dull,  or 
indistinct. 

The  sounds  m^ust  be  pure  and  smooth  :  and  especially  children  should 
n3ver  be  allowed  to  make  two  sounds  when  striking  a  tone  ;  that  is,  to 
strike  another  sound,  which  is  either  higher  or  lower,  and  glide  on  to 
the  right  one.  This  is  often  practised  by  adults,  from  a  mistaken  idea 
that  it  is  a  musical  c"race. 

It  is  also  particular]  V  necessary  to  take  care  that  the  children  do  not 
contract  a  nasal,  guttural,  or  thick  tone;  and  to  take  pains  to  cure  them 
of  such  faults,  if  they  have  them.  For  this  purpose,  the  teacher  must 
often  imitate  such  sounds. 

They  should  not  be  permitted  to  sing  too  loud  ;  and  by  no  means  in 
a  boisterous  manner.  The  latter  will  soon  render  all  attemipts  at  culti- 
vatinsf  the  ear  useless  :  and  the  ill  effects  on  the  moral  feelino-s  will 
quicklv  be  seen.  Children  more  readily  distino^uish  noise  from  taste 
than  do  adults  :  and  though  they  may  sometim.es  be  inclined  to  be  loud, 
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-and  even  boisterous,  in  their  singing ;  yet  if  the  appeal  is  made  to  them, 
which  they  like  best  and  think  the  pleasantest,  they  will  invariably  and 
instantly  decide  in  favor  of  true  taste.  By  taste  is  of  course  here  meant 
musical  taste,  and  not  sentiment.  The  latter  is  so  closely  allied  to  the 
former,  with  adults  of  much  musical  cultivation,  that  they  are  often  con- 
founded. Sentiment  refers  chiefly  to  the  words  of  the  songs;  and  it 
v/ould  be  absurd  to  expect  children  to  appreciate  sentimental  songs. 
Their  songs  must  be  essentially  childlike. 

In  practising /or^e  passages  and  exercises,  take  care  not  to  strain  the 
voice.  Singing  loud  is  not  screaming.  The  voice  is  often  injured  and 
strained  in  this  way,  sometimes  irrecoverably,  by  injudicious  teachers. 

The  effect  is  the  same,  and  sometimes  even  worse,  to  practise  on  the 
extreme  sounds,  particularly  on  the  high  ones.  It  is  generally  recom- 
mended in  the  German  schools  to  confine  the  practice  to  the  octave  from 
C  on  the  first  line  below  the  treble  staff  to  C  on  the  third  space. 

Exercising  on  the  extreme  tones  of  the  voice  destroys  its  flexibility, 
makes  it  husky,  and  many  times  produces  much  worse  effects  ;  straining 
it  so  as  to  make  its  tones  resemble  those  of  a  cracked  wind  instrument. 
These  mischiefs  can  never  be  repaired. 

That  organ  of  the  throat  which  is  principally  called  into  action  in 
singing,  is  an  extremely  delicate  and  complicated  piece  of  mechanism. 
Could  those  teachers  who  are  so  fond  of  attempting  to  extend  the  com- 
pass of  the  voice,  for  once  inspect  and  comprehend  the  delicate  texture 
of  this  organ,  they  would  at  once  alter  their  practice. 

The  foregoing  are  the  chief  points  to  be  attended  to  in  teaching  chil- 
dren to  sing.     The  case  with  them  and  with  adults  is   v^er}^  different. 
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With  children,  it  is  of  little  use  to  endeavor  to  give  pliability^  vohthility^ 
&c.,  to  the  voice  ;  as  the  work  must  all  be  done  over  again,  when  the 
voice  changes  in  early  youth. 

Position  is  of  the  utmost  importance  to  the  proper  action  of  the  lungs 
and  voice.  In  singing,  the  best  position  is  to  stand  erect ;  with  the 
shoulders  thrown  back  to  open  the  chest ;  the  head  erect  or  a  little 
raised ;  and  if  they  hold  a  book,  it  should  be  held  so  that  it  can  be  seen 
without  lowering  the  head.  When  they  are  beating  time  they  miay  sit ; 
though  it  is  better  to  stand.  Children,  however,  should  not  be  made  to 
stand  but  a  few  minutes  at  a  time  ;  as  they  suffer  mxuch  m.ore  from  it 
than  adults.  Teach  them  also  to  stand  with  the  toes  turned  out,  the 
w^eight  of  the  body  thrown  chiefly  on  one  foot,  with  the  heel  of  the  other 
pointing  towards  the  hollow  of  the  former  :  also  to  change  the  weight  of 
the  body  often  from  one  foot  to  the  other.  This  is  not  trifling,  as  it  may 
appear.  They  will  be  more  comfortable,  vrill  not  tire  so  soon,  and  the 
muscles  used  both  in  singing  and  beating  will  act  more  freely. 

III.   THE  LEARNING-  TO  READ  MUSIC. 

It  cannot  be  expected  that  much  can  be  done  in  the  way  of  teaching 
young  children  to  read  music  from  the  black-board  or  from  a  book ;  still, 
they  may  be  carried  through  a  course  of  preparatory  exercises, — in  which 
they  engage  with  the  greatest  delight, — which  they  vrill  consequently 
learn  better  at  that  age  than  when  older, — which  will  greatly  abridge 
the  labor  of  learning  to  read  music  afterwards, — and  which  have  the 
great  advantage,  that  they  are  a  constant  exercise  and  cultivation  of  the 
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€<2r,  the  voice^  and  the  taste.  In  the  instruction  of  children,  in  all  cases, 
the  true  principle  is,  as  far  as  possible,  to  call  their  attention  to  one 
thing  at  a  time.  In  commencing  with  them,  the  first  thing  should  be  to 
teach  them  one  or  more  songs.  Indeed  it  will  be  well  to  teach  them 
several :  and  in  the  course  of  their  exercises,  they  should  frequently  be 
taught  a  new  song ;  and  should  sing  several  in  their  exercises  daily. 

.    I.    Beating  Time. 

When  the  elements  are  commenced,  no  attempt  should  be  made  to 
give  them  any  abstract  principles  relative  to  the  different  departments 
of  music,  &c.;  but  begin  at  once  to  teach  them  to  beat  time. 

1.  Double  Measure. 

Double  measure  contains  two  beats.  Show  them  how  to  hold  the 
hand  before  beginning  to  beat ;  how  to  make  the  beats ;  and  how  to  de- 
scribe them,  viz.,  downward  beat,  upward  beat.  Let  them  hold  the  left 
hand  before  them,  and  beat  upon  it  with  the  right.  In  making  the  beats, 
the  hand  should  be  moved  but  a  few  inches,  and  the  motion  should  be 
almost  confined  to  the  hand.  The  shoulder  joint  should  not  move  at 
all ;  the  elbow  joint  should  move  but  little  ;  and  almost  the  whole  motion 
should  be  made  at  the  wrist.  Unless  these  things  are  attended  to,  the 
children  will  be  likely  to  get  in  the  habit  of  swinging  their  arms  and 
making  large  motions  ;  which  will  be  as  injurious  to  the  exercise,  as  bois- 
terousness  is  in  singing.  The  whole  beat  must  be  made  at  the  instant 
when  you  begin  to  say  downward  beat  or  upward  beat;  and  the  hand 
must  rest  till  the  words  are  finished.     The  hand  must  not  be  dragged 
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or  moved  slowly  through  the  beat,  all  the  while  the  words  are  spoken. 
The  object  is  to  mark  the  tivie,  and  to  cultivate  in  the  children  the  sense 
of  marked  time  ;  and  this  can  only  be  done  by  instantaneous  motions  at 
equal  distances  from  each  other.  Sometimes  make  the  beats  and  describe 
them  yourself,  but  let  the  children  only  make  them ;  at  other  times,  let  "^ 
them  only  describe  them  :  they  often  find  it  difficult  to  do  both  at  once, 
without  considerable  practice.  Double  measure  is  accented  on  the  first 
beat,  and  unaccented  on  the  second  ;  therefore  speak  the  words  doicn- 
vjard  beat  with  forcible  accent,  and  the  words  upward  beat  with  less. 
Always  beat  and  describe  one,  two,  or  three  m.easures  yourself,  before 
they  begin ;  so  that  they  may  take  the  time  from  your  example:  but 
Sfive  them  a  rule  how  many  to  wait  for. 

Do  not  be  in  haste.  It  will  be  the  v»'ork  of  considerable  time  to  learn 
to  beat  double  measure.  Some  of  the  older  children  may  learn  it  quite 
easily.  These  may  be  separated  from  the  rest,  and  exercised  by  them- 
selves :  the  others  w^ill  be  both  aided  and  stimulated  to  learn  it,  by  see- 
ing them  do  it.  When  they  can  beat  and  describe  double  measure 
pretty  easily,  let  them  do  it  in  quicker  time,  naming  the  beats  doicn,  up. 
Beat  it  in  various  degrees  of  time.  They  may  then  be  told  that  this  is 
double  measure,  and  that  vou  will  teach  them  another  kind  of  measure. 

2.   Triple  Measure,  ^ 

In  triple  measure,  proceed  in  the  same  manner  ;  naming  the  beats 
downward  beat,  iniuard  bcat,^  upward  beat :  and  when   you  practise  it 

*  The  beats  which  are  here  called  inward  beat  and  outward  beat,  have  been  named 
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-  in  quicker  time,  call  them  down^  in,  iip.     The  first  part  of  this  measure, 
or  the  first  beat,  is  accented;  and  the  second  and  third,  unaccented, 

3.    Quadruple  Measure, 

Name  the  beats  in  this  measure,  downivard  heat,  inward  heat^  out* 
ward  heat^  upward  heat ;  and  call  the  short  names,  down,  in,  out,  up» 
The  first  and  third  parts  of  this  measure  are  accented ;  and  the  second 
and  fourth,  unaccented. 

4.   Sextuple  Measure, 

Do  not  teach,  the  children  to  beat  sextuple  measure,  until  they  are  very 
familiar  with  the  others  ;  nor  at  all,  if  they  find  it  difficult.  The  parts 
are  named,  downward  heat,  doivnward  heat,  injvard  heat,  outivard  heat^ 
upward  heat,  upward  heat.  It  will  not  probably  be  expedient  to  use 
these  long  names  much ;  but  the  short  ones  instead ;  thus,  down,  down, 
in,  out,  up,  up.  In  this  measure,  the  first  and  fourth  beats  are  accented  ; 
the  rest  are  unaccented. 

II.    Beating  Tl^ie  and  Singing. 

When  children  have  become  familiar  with  beating  and  describing, 
they  may  be  taught  to  unite  singing  with  beating ;  but  without  lookin 
at  any  notes.     A  black-board  is  not  therefore  needed. 
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in  some  works,  within  a  few  years',  hither  beat  and  thither  beat.     The  above  names 
are  not  proposed  from  any  fondness  for  innovation  j  but  as  better  adapted  to  the 
comprehension  of  children,  more  in  conformity  with  the  simplicity  of  the  Pestalozziaa 
system,  and  more  agreeable  to  common  sense. 
*  See  preceding  note. 
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1.    Singing  one  la  to  each  Beat, 

Beat  and  describe  double  measure,  and  make  them  beat  and  describe 
with  you  :  then  sing  the  following  exercise  to  them,  several  times  over, 
while  they  still  beat  and  describe.  You  may  find  it  necessary  to  let  them 
merely  beat,  while  they  are  listening  to  you. 

la         la  la 

I  r  r  I  r  mi 

down^       up;         dowiij       up. 

When  you  have  sung  it  to  them  a  few  times,  beat  and  describe,  letting 
them  merely  beat ;  and  after  a  few  measures,  let  them  sing  it.  When 
you  wish  them  to  sing  it,  say  sing  instead  of  ic])^  at  the  last  part  of  the 
measure.  Let  them  sing  it  several  times  in  succession,  you  saying  sing 
instead  of  up  in  the  second  measure.  Let  them  also  beat  and  describe 
with  you,  and  let  them  sing  the  exercise  when  you  say  sing ;  and  when 
they  have  sung  the  last  Za,  let  them  go  on  Vv^ith  describing.  Do  this 
several  times  in  succession,  with  only  one  or  two  measures  between. 
Observe  carefully  the  rules  for  the  accent,  which  have  been  laid  down 
before  ;  and  also  those  for  the  management  of  the  voice.  Make  them 
utter  the  Avord  la  properly ;  the  a  should  have  the  sound  of  a  in  father^ 
and  the  I  should  be  uttered  distinctly  and  forcibly.  This  exercise,  as 
well  as  all  those  given  hereafter,  should  be  sung  in  various  degrees  of 
quickness.  Sing  them  sometimes  very  slow ;  sustaining  the  sounds 
firmly,  and  naming  the  beats  with  the  long  names,  downward  heat,  &:c. 

The  exercises  in  this  work  are  purposely  made  very  short,  each  con- 
sisting of  a  short  musical  phrase^  in  order  to  accustom  the  young  mind 
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-to  distinguish  and  appreciate  the  rhythm  and  cadence  of  musical  phrases. 
A  sentence  of  language  is  made  up  of  more  and  shorter  phrases  than  are 
marked  by  the  punctuation ;  and  a  piece  of  music  is  made  up  of  short 
phrases  in  the  same  way  :  nor  can  it  be  properly  performed,  unless  these 
phrases  are  understood,  and  sung  as  such. 

Let  it  be  observed,  once  for  all^  that  all  the  directions  here  given  for 
teaching  to  sing  in  double  measure,  must  be  observed  with  equal  care  in. 
all  the  exercises  which  follow  :  they  w411  not  therefore  be  repeated.  The 
teacher  must  be  untiring  in  giving  the  children  examples  and  illustrations 
with  his  own  voice  ;  and  in  singing,  beating,  and  describing,  he  must 
frequently  commit  errors,  for  their  correction.  They  should  be  exercised 
often,  almost  daily^  on  all  that  they  have  gone  over  before.  They  should 
never  be  exercised  long  at  a  time  :  half  an  hour  is  a  good  average  time. 

When  children  have  become  familiar  with  the  preceding  exercise  in 
double  measure^  they  may  be  taught  to  sing  the  following  in  triple  meaS' 
ure.     Mind  the  accent, 

la  la  la        la 

!  r   r   r  I  r   ?   mi 

dowiu       in  J       up ;    down,       in,         up. 

When  they  have  learned  this  exercise,  they  may  sing  the  following 
in  quadruple  measure.     Observe  the  rule  for  the  accent. 

la  la  la  la        la 

I  r   r  r  r  i  r   ^   ?  oi 

down,      in,        out,        vp ;  dor:n,      in,  out,        up. 
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They  may  then  sing  the  following  in  sextuple  measure;  though  they 
may  find  it  too  difficult,  and  it  is  not  important.     Observe  the  accent 
la         la         la  la  la  la        la 


r   I    I 


I 


dowUj   do7cn,      in,         out,       up, 


t      t      t 

up ;  dorcn,    doivn,      in,         cut, 


^     ^  II 

up,       up. 


2.    Sustaining  a  Sound  through  a  whole  Measure, 

These  exercises  may  be  taught,  after  the  children  have  learned  to  sing 
well  one  la  to  a  beat.  The  principal  points  to  be  attended  to  dixe  ful- 
ness^  firmness,  evenness,  and  smoothness  of  tone,  and  the  accent.  The 
directions  already  given  for  beating  and  exercising  must  be  applied  here. 


Exercise  in  DovMe  Measure. 

la 

^     \ 

up. 


la 


0 


down,   up  ; 


down, 


la 


In  Triple  Measure, 
la 


\ 


down,   in,    up  ; 


dojvn, 


t 


in. 


up. 


In  Quadruple  Measure. 
la  la 

I  r    % 

in. 


down,  in,  out,  up ; 
la 


dorcn, 


07lt, 


up. 


II 


In  Sextuple  Measure. 
la 


down,    down,    in^   out,    vp,    up;         down,  down. 


in. 


out, 


up, 


Ml 

up. 
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3.    Singing  one  la  to  tico  or  three  Beats. 

The  following  exercises  may  also  be  practised,  observing  the  accent 
carefully. 


la 


In  Triple  Measure. 
Ja  la 


1 
I 
dorvrij  in^        up; 


0 


dotvrtj 


% 


in. 


up. 


II 


la 
o 


dowriy   in  J 


la 


down  J   in  J    oiitj 


In  Quadruple  Measure. 
la 


la 


down. 


out  J  up  ; 

la  la 

r 

down, 


in. 


tip; 

In  Sextuple  Measure. 


oictj 
out  J 


up. 
up. 


la 


la 


down^    down,   in, 

la  la 

o  • 


la 

0 


I       ^      ^ 


out,   up,    up;       down,    doicn,       in, 


la 


la 

9 


la 

0 


down,  dojvn,  in,      out,  tip,   up;  down,    down,       in. 


out, 

i 

out, 


II 
11 


% 

up, 
up. 


up, 
up. 


II 

II 


In  addition  to  these  exercises,  it  may  be  well  occasionally  to  make  the 
children  beat  and  sing  four  successive  measures  in  quadruple  measure, 
singing  one  la  to  each  m.easure,  and  sustaining  it  firmly  through  the 
four  beats  of  the  measure.  In  all  such  exercises,  take  care  that  they 
close  the  last  sound  in  true  time,  all  together,  and  in -good  tone. 
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BEATING     TIME     AND     SINGING. 


4.   Singi7ig  tioo  las  to  a  Beat, 

When  children  have  learned  the  foregoing  exercises,  they  may  be 
taught  such  exercises  as  the  following ;  first,  in  double  measure. 


ni 


la    la      la    la        la 

I  LJ     U   I  I 

do7V?iy         up  j       down,      up. 

Still  more  care  will  be  necessary  here,  to  see  that  they  utter  the  syl- 
lable la  properly.  Do  not  let  them  connect  them  together,  so  as  to  sound 
like  ZaZ,  lal ;  but  let  each  la  be  distinct,  and  the  I  forcible. 

They  may  then  be  taught  to  sing  two  las  to  a  beat  in  triple  measure^ 
as  follows  : — 

la    la      la    la      la     la         la 

I**  00  0010  ^ 

LJ     LJ     LJ   I  I       ^ 
■^^nHMI  ^^BX^HI  ■■■^Bil 


down^  iiij  up  j       down, 

Then  the  following  in  quadruple  measure. 


m. 


HI 

up. 


la    la      la    la       la    la      la    la 

00        f*        **        'P 


la 


% 


down, 


in. 


out, 


up ;       down,       in, 


%    Mi 

out,       up. 


And  the  following  exercise  in  sextuple  measure ;  though  it  may  be 
found  too  difficult. 


la    la  la    la  la    la  la    la  la    la  la    la 

0         00         00        00        9  ^         00        0 

■i^MB              ■■MB^              ■^MHH              ■B^noaH  HflBlBB              ■■BSBI 

down,   downy       in,        out,  up,        tip ; 


la 

\     t    t    t    t    i  \\ 

down,  down,  in,   out,    up,     up. 


EXERCISES     ON     THE     SCALE. 
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5.    Singing  four  las  to  a  Beat, 

The  children  may  then  be  taught  to  sing  such  exercises  as  the  follow- 
ing :  first,  in  double  measure.  The  greatest  care  must  be  taken  that 
they  utter  the  syllable  la  properly,  as  the  danger  is  still  greater  here 
than  before. 


la  la  la  la      la  la  la  la       la 


^        IP        BT        ^  ^        ^        %m 

doicn,  up; 


down, 


Ml 

up. 


In  Triple  Measure, 
la  la  la  la  la  la  la  la  la  la  la  la         la 

i='bad    S=b±:=l    b=iK±d 

dorvn,  in,  up ; 


I       ^ 

do7V7i,      in, 


la  la  la  la  la  la  la  la 

f0      0      0  0  0      0      0 

,     L  '; I  r  r    ! I 

down,  in, 


In  Quadruple  Pleasure, 

la  la  la  la       la  la  la  la  la 

0000             00       0       0  0 

■IB  II  II 1^  iiJ                 BaaBtaa^Basaoi  I 

out,                  up ;  down, 


up. 


% 


m. 


II 


«  ni 

otct,     up. 


III.    Exercises  in  singing  the  Scale. 

Children  should  be  exercised  on  the  scale,  as  soon  as  they  have 
learned  to  sustain  a  sound  through  a  whole  measure  in  double  measure, 
(p.  22,)  and  should  practise  qn  it  a  good  deal,  from  time  to  time,  in  the 
whole  course  of  their  instruction.  In  all  the  exercises  on  the  scale,  keep 
in  mind  the  previous  directions  concexnmg  sti^ength^  firmness,  fulness, 
evenness,  and  smoothness,  of  tone  ;  and  concerning  commencing  duadi  finish- 
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ing  the  sounds  with  accuracy,  and  in  good  time  and  tone.     Let  them 
sing  the  scale  from  C  to  C  on  the  Treble  Staff,  as  follows  : 


"y 

Ax 

— /^ — 

Q 

TO 

(—^ 

— 3— 
sol) 

y 

■a- 

re, 

mij 

/«. 

la, 

sij 

do. 

Beat  and  describe  double  measure,  and  make  the  children  beat  and 
describe  with  you ;  and  after  a  few  measures,  sing  the  scale  yourself, 
sustaining  each  sound  of  the  scale  through  a  full  measure  ;  and  let  them 
beat  and  describe  (or  at  least  let  them  beat)  while  3^ou  sing.  Do  this 
several  times ;  and  then  let  them  sing  it  v/ith  you,  all  beating.  Teach 
them  also  to  sing  down  the  scale,  beginning  with  the  upper  C. 

Teach  them  to  sing  the  scale  in  ti'iple  vieasiire,  sustaining  each  sound 
a  full  measure  ;  also  in  quadruj)le  measure  ;  and  sing  both  the  upward 
scale  and  the  downward  scale. 

After  they  have  become  familiar  with  the  syllables,  do^  re,  mi,  &;c., 
they  should  be  taught  that  the  sounds  of  the  scale  are  numbered  1,  2,  3, 
4,  5,  6,  7,  8 ;  and  they  should  repeat  all  the  foregoing  exercises  on  the 
scale,  in  all  the  measures,  by  substituting  these  numerals  for  the  above 
names,  and  both  up  and  down  the  scale. 

These  exercises  should  all  be  repeated  by  substituting  the  syllable  la, 
and  singing  the  whole  scale  with  it,  both  up  and  down,  giving  one  la  to 
each  sound  of  the  scale.  They  should  al^o  be  exercised  on  it  with  each 
of  the  following  sounds,  a,  a,  e,  o  :   (the  a  like  a  m  father). 

All  these  exercises  on  the  scale  should  be  practised  a  great  deal; 
more  or  less,  almost  every  day ;  in  all  their  forms  ;  and  promiscuously. 
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LITTLE    SONGSTER 


THE  TWO  GREAT  COMMANDMENTS. 


Love      God    with      all       thy    heart     and    soul,    With 


all 


thy    strength  and  mind  : 
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neighbor     as     thy -self ;  Be  faith  -  ful,  just     and      kind. 
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INFANT    PRAISE. 


Lord,  thou'rt  good  and  kind  to 


me; 


■at=:r- 
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3- -=3; 


Every 
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-o- 

— I- 


blessing 
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==1: 


+— C?T 


comes  from  thee  :  O     may 
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::J: 


•  -Q-  -S-  -*-  41-  -0'- 


I,    through      all      mj^- 


— ^=s- 1- 


'C5T 


-Sr- 


■c:?r 


4- P-»- 


-^T- 


:1= 


■Z=JT- 
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Raise    to       thee    my     songs  of      praise :  Heavenly    Father, 


3; 
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give   me     grace,     Ev    - 
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er  -    more 
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seek    thy 
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face. 
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HYMN   OF    PRAYER. 
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1.  Gracious  Lord,  we  look  to  thee  ;  Meek  and  humble  may  we  be 


:=2 


-tS- 


W-i-- 


n^^ 


Slow.  T        I       "*" 


m 


— \ — ^- 

— o « — 


-:^: 


■li- 


Pride  and  an  -  ger  put      a-  way ;  Make  us  bet-ter      every  day. 


z±=-i:=^ 
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■-?■■ 


-e- 


:4^ 


• Zgl 


d-: 


.4- 


-J — 


— .t: 


2 
Teach  us  for  our  friends  to  pray, 
And  our  parents  to  obey  : 
Richest  blessings  from  above, 
Give  them  for  their  tender  love. 


May  we  find  the  sweets  of  prayer. 
Sweeter  than  our  pastimes  are ;. 
Love  the  Sabbath,  and  the  place, 
Where  we  learn  to  seek  thy  face* 
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GOD  HEARS  THE  HUMBLE  PRAYER. 


1.  God        is 


so 


good    that      he      will     hear,  When- 


-  ev  -  er   children       humbly  pray;  He      al  -  ways  lends    a 


t 


::l: 
•^ 


^ 


3 


::i=t 


i^ 


1 

— I- 


d: 


:zq: 


:t 


"Cr5- 


gracious      ear,     To    what    the    youngest     child    can    say. 
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in: 


■^- 


--4- 


f- 
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:o: 
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His  own  most  Holy  Book  declares, 
He  loves  good  little  children  still  ; 

And  that  he  listens  to  their  pra\^erSj 
Just  as  a  tender  Father  will. 

3 

He  loves  to  hear  an  infant  tongue, 

Thank  him  for  all  his  mercies  given ; 
And  when  by  babes  his  praise  is  sung. 
Their  cheerful  songs  are  heard  in  heaven. 


MY    KITE. 
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1.  O    look  at  my  kite,  Al-most  out  of  sight;  How  pretty  it 


-^-l 
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flies,  Right  up  to  the  skies.  O  look   at  my  kite,  Almost  out   of 
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sight ;  How  pret  -  ty     it       flies,  Right      up     to    the      skies. 
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-v 


H- 
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O  kite^  pretty  kite, 
Almost  out  of  sight, 
Pray,  what  do  you  spy, 
Up  there  in  the  sky  7 


32 


RESPECT. 


1.  Good    boys     and     girls  should  nev  -  er     say,    '/ 


ig=t>; 
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will,'  and  ^Gi7:e  me         these  :^        O 
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-m- 
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no  !  that    nev 
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is       the     way  ;    But,  'Moth  -  er, 
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2:tlease? 
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2 
And,  ^If  you  please.^  to  sister  Ann, 

Good  boys  to  say  are  ready  : 
And,  ^Yes,  sir^^  to  a  gentleman, 

And,  •  Ye5,  maam^  to  a  lady. 


GOOD  MORNING. 
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1.  Good      morn-ing,  dear   moth  -  er;  through  all  the   cold 


night,   How  sweet  have  I      slept,  and  how      still,  and     how 


■\— : 


-e 


^-±z=::^=i::S: 


IT 
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Fa-ther  watch'd  o  -  ver  your 
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child,   And  giiard-ed   me   safe  from  all      dan  -  ger  and  harm. 
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H: 


2.  And  precious  new  blessings  each  moment  he  gives : 

I'll  love  him,  and  thank  him,  and  praise  him,  each  day : 

I'll  ask  him  to  make  me  his  own  little  child  ; 

And  all  his  commands  I  will  gladly  obev. 
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THE    FIELD    DAISY. 


POETRY    BY    JANE    TAYLOR. 


1.  I'm    a    pret-ty   lit-tle  tliing,Ahvays  coming  with  the  spring; 
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111  the  meadows  green  I'm  fovind,  Peeping  just  above  the  ground; 
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And  my  stalk  is   cov-ered  flat.  With  a  white  and   37-6!-  low  hat. 
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And  my  stalk  is   cov-ered  flat,  With  a  white  and   jel-  low  hat. 
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THE    MICHAELMAS    DAISY.  35 

2 
Little  lady,  when  you  pass 
Lightly  o'er  the  tender  grass, 
Skip  about,  but  do  not  tread 
On  my  meek  but  healthful  head ; 
For  I  always  seem  to  say, 
Chilly  winter's  gone  away. 


THE    MICHAELMAS   DAISY 

POETRY    BY    JANE    TAYLOR. 
1 

I  am  very  pale  and  dim, 

With  my  faint  and  bluish  rim. 

Standing  on  my  slender  stalk, 

By  the  littered  gravel  walk  ; 

And  the  withered  leaves  aloft 

Fall  upon  me  very  oft. 

2 
But  I  show  my  lonely  head, 

When  the  other  flowers  are  dead  • 

And  you're  even  glad  to  spy 

Such  a  homely  thing  as  I : 

For  I  seem  to  smile,  and  say. 

Summer  is  not  quite  avv^ay. 
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THE    WALK. 


1.  I'll         go      to    the  fields  for  some     flowers, 
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fields  are  so   love-ly  and     gay  :     How  sweet  they  are  af-ter  the 
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showers;  I'd   play   in  them    all  the   long     day. 
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But  who  made  the  pretty  green  trees  ? 

And  who  made  the  beautiful  flow'rs? 
Who  sweetens  with. roses  the  breeze? 

Who  makes  them  all  fresh  with  the  show'rs7 

o 
o 

'Twas  my  heavenly  father  above, 
Who  made  every  thing  that  I  see  ; 

And  who,  with  compassion  and  love, 
Regards  a  young  child  such  as  ni 


e. 


PLAY. 
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1.  How  bright  is   the   morn-ing,  how  fair   is    the  day:  Come 
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on,  little  Charley.come  with  us  to  play:  And  yonder  is  Henry;  I'll 
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give  him  a  call :  Do  you  take  the  bat^  and  I'll    car-ry  the  ball. 
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We'll  make  it  a  rule  to  be  friendly  in  mind, 
And  always  good  natured,  and  pleasant,  and  kind  : 
'Tis  sinful  and  foolish  to  quarrel  in  play ; 
So.  if  one  is  naughty,  we'll  send  him  away. 
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COME,    PLAY    IN    THE  OARDEN. 


POETRY    r>Y    JANE    TAYLOR. 


1.  Lit  -  tie     sis  -  ter,  come  a  -  way  ;         Let    us     in     the 


gar-den  play  ;      For  it    is      a     plea-sant  day. 


I — r ^^ 


e 


i: 


■^r 


— *- 


-•—I 


-i= 


-I 


id 


-&.. 

-k*- 


— s- 
— I 


■4- 


^ — 


■fcg- 


-^- 


I 


— I 


:t: 


-J- 


^r ' 


a 


-§.- 


:i. — --r-* 


.^-_I_^ 


;-[:: 


-p— ^ 


-pi—. 


:S2: 


!=::CT^- 


.-I. 


2.  On  the  grass-plat  let   ns    sit;      Or  we'll  rather 
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COME,  PLAY  IN  THE  GARDEN. 


39 


Run  -  -  -  -  nin 


^■ 


N— 1 


-^ 


round     all 


^ 


o  -   -  ver 


li 


--i- 

1- 


e- 

-H- 


:«: 


it. 


-5' 


^?^i 


f 


^?: 


i 


But  the  fruit  ^ve  must  not  pick ; 
That  would  be  a  naughty  trick, 
And  would  likely  make  us  sick. 

4 

Must  not  pluck  the  pretty  flow'rs. 
Growing  in  the  beds  and  bow'rs, 
For  you  know  they  are  not  ours. 

5 

Pluck  the  daisies,  white  and  red ; 
For  mamma  has  often  said. 
We  may  gather  them  instead. 


Much  I  hope  we  always  may 
Our  dear,  kind  mamma  obey, 
Minding  all  that  she  may  say. 
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THE    PLEASANT    DAY. 


POETRY    BY    MRS.    FOLLEN. 


1.   Come,  my  chil-dren,  come     a  -  way,  For      it 


IS 


a 


pleasant      day  :       Lit  -  tie      chil-dren,    come  with    me  ; 
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Get  your  hats,  and  come  a-way,     For   it    is      a  pleasant  day. 
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Every  thing  doth  laugh  and  sing : 
See  the  pretty  flowers  spring  ; 
See  the  kitten  full  of  fun, 
Sporting  in  the  pleasant  sun  : 
Children,  too,  may  sport  and  play. 
For  it  is  a  pleasant  da}^ 


Bring  the  hoop,  and  bring  the  ball, 

Come  with  happy  faces  all ; 

Let  us  make  a  merry  ring:, 

Talk  and  laugh,  and  dance  and  sing  : 

Quickly,  quickly,  come  away. 

For  it  is  a  pleasant  day. 
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GOD    MADE    THESKY. 


1.  God  made  the  sky  so  bright  and  bhie,God  made  the  grass  so 
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God  made  the  little  bird  to  fly  ; 

How  sweetly  she  has  sung ; 
And  though  she  soars  so  very  high. 

She  won't  forget  her  young. 
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God  made  the  cow  to  give  us  milk. 
The  horse  for  us  to  use  ; 

I'll  treat  them  kindly  for  his  sake. 
Nor  dare  his  gifts  abuse. 


God  made  the  sun  that  shines  so  bright^ 

And  gladdens  all  I  see 
It  comes  to  give  us  heat  and  light, 

How  thankful  I  should  be. 


God  made  the  moon  and  stars  on  high, 
To  rule  the  darksome  night : 

How  bright  they  shine  in  yonder  sky, 
To  cheer  us  with  their  light. 
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EVENING. 


1.  The  beau  -  ti  -  ful    sua   has     for  -  sa  -  ken      the  earth,  And 
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gone    to    their  rest;  And  the  Ut-tle  boy's  tired  of  his    play. 
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Before  he  hes  down  on  his  bed  for  the  ni^ht, 
He'll  thank    his  kind  Falher  above, 

For  guarding  his  life,  taking  care  of  his  health, 
And  for  all  the  kind  Rifis  of  his  love. 


SATURDAY    NIGHT. 
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1.  How  pleasant     is        Sat    -   ur  -  day     night,    When   I've 
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To-morrow  the^sweet  Sabbath  comes, 
Which  our  merciful  Father  has  given, 

That  we  may  have  rest  from  our  work. 
And  prepare  for  the  joys  of  His  heaven. 
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THE    MOON. 


1.  The  moon  is     ve  -  ry      fair  and  bright,  And  ri-ses   ve  -  ry 
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seemed  al  -  most  as  bright  as  day —     It  shone    up  -  on     me 
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where     I 


lay, 


And  seemed  al-most     as  bright   as     day. 


The  stars  are  very  pretty  too, 

And  scattered  ail  about : 
At  first  they  seem  a  very  few, 

But  soon  the  rest  come  out. 
I'm  sure  I  could  not  count  them  all, 
They  are  so  very  bright,  and  small. 

3 

The  sun  is  brighter  still  than  they. 

He  blazes  in  the  skies  : 
I  dare  not  turn  my  face  that  way. 

Unless  I  shut  my  eyes. 
Yet  when  he  shines,  our  hearts  revive ; 
And  all  the  trees  rejoice  and  thrive. 

4 

God  is  more  glorious  than  the  sun, 

And  all  the  stars  of  light; 
He  made  and  keeps  them  every  one. 

By  his  own  power  and  might. 
And  v/hen  we  end  our  mortal  race, 
The  pure  in  heart  shall  see  his  face. 
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SEE,    THE    STARS    ARE   COMING. 


POETRY    BY    MRS.    HALE. 

1.  See,  the  stars  are  com  -  ing,        In   the  far  bkie   skies  : 
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Mother,  look,  they  bright-en  ; 


Are  they  an  -  gels'     eyes. 
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No,  my  child,  the  lustre 
Of  the  stars  is  given, 

liike  the  hues  of  flowers, 
By  the  God  of  heaven. 

3 

Mother,  if  I  study. 

Sure  He'll  make  me  know, 
Why  the  stars  He  kindled. 

O'er  our  earth  to  glow. 


Child,  whaf  God  created. 
Has  a  glorious  aim ; 

Thine  it  is  to  worship, 
Thine  to  love  His  name. 


TWINKLE,  TWINKLE,  LITTLE  STAR. 
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1.   Twinkle,  twinkle,  lit  -  tie  star ;  How  I  wonder  what  you  are ; 


Up    a-bove  the  world  so  high,     Like  a  diamond    in  the  sky. 
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When  the  blazing  sun  is  gone, 
When  he  nothing  shines  upon, 
Then  you  show  your  little  light, 
Twinkle,  twinkle,  all  the  night. 
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Then  the  trav'ler  in  the  dark. 
Thanks  you  for  your  tiny  spark ; 
Nor  could  see  which  way  to  go, 
If  you  did  not  twinkle  so. 


In  the  dark  blue  sky  you  keep  ; 
Oft  you  through  my  curtain  peep ; 
For  you  never  shut  your  eye. 
Till  the  sun  is  in  the  sky. 

[4] 


50 


THE    HOUR    OF    REST. 


1.  Come   hith-er,    lit  -tie    rest-less  one/Tis  time  to  shut  your 
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THE    HOUR    OF    REST. 
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like  the  fire-flies,  that,  last  night,  We  chased  beside  the  brook. 
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You  do  not  hear  the  robins  sing : 
They're  snug  Avithin  their  nest : 

And  sheUer'd  by  their  mother's  wing. 
The  httle  chickens  rest. 


The  dog,  he  will  not  frolic  now, 
But  to  his  kennel  creeps  : 

The  turkeys  climb  upon  the  bough, 
And  e'en  the  kitten,  sleeps. 


The  very  violets,  in  their  bed, 

Fold  up  their  eyelids  blue  ; 
And  you,  my  flower,  must  droop  your  head, 

And  close  your  eyelids  too. 

6 

Then  join  your  little  hands,  and  pray 

To  God  who  made  the  light, 
To  keep  you  holy  through  the  day, 

And  guard  you  through  the  night. 
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GOING    TO     BED. 


1.  The     moon     is       hia:h,    The 
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The  evening  star, 
That  bUnks  afar 

Is  in  the  west ; 
And  I  must  lay 
My  toys  away, 

And  go  to  rest. 


THE    FLY. 
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1.  'Twas   God   who   made  that      Ht  -  tie       fly, 
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For  Godas  very  kind  and  good, 
And  gives  e'en  little  flies  their  food ; 
And  loves  each  gentle  little  child, 
Who  is  kind-hearted,  good  and  mild. 
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THE     BUTTERFLY. 


1.  O  what  a  pret  -  ty  but  -ter  -  fly!  How  beautiful  its  wings!  O 
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O,  catch  it  for  me,  sister,  pray, 

It  sits  on  yonder  rose  ; 
How  I  should  like  to  have  it  stay ; 

Now  catch  it ;  there  it  goes. 

3 

I  may  not  catch  it,  dearest  child  ; 

If  once  it  was  your  own, 
Its  pretty  wings  would  soon  be  spoiled, 

And  all  its  beauty  gone. 


O,  then,  dear  sister,  let  it  fly, 
Poor  little  playful  thing  f 

I  could  not  bear  to  see  it  die, 
Nor  spoil  its  pretty  wing. 


THE     PIGEON. 
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M. 
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And  thus  little  children  should  try 
To  be  civil,  and  patient,  and  kind ; 

And  not  to  be  pettish  and  cry, 

When  they  cannot  have  all  to  their  mind. 
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THE    LITTLE   GIRL    x\ND   THE    ROBIN. 
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2 

She  raised  her  light  wings. 
To  soar  off  far  aAvay  ; 

Then  resting  a  moment, 
Seemed  sweetly  to  say; 

0  happy,  how  happy 
This  world  seems  to  be ; 

Awake, little  girl. 

And  be  happy  with  me. 

3 

The  sweet  bird  then  mounted 
Upon  her  light  wing  ; 

And  flew  to  a  tree-top, 
And  there  did  she  sing  : 

1  listened  delighted, 

And  hoped  she  would  stay ; 
And  come  to  my  Avindow, 
At  dawn  of  the  day. 
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TO    A    ROBIN   IN    WINTER. 
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to 


my     Y\an  -  dow,  My       lit  -  tie     red- 


-T d 


\— ■ 


^=t 


wm 


m^ 


t=^- 


■? 


X—T- 

-9- 


i; 


"n: 


f- 


breast ;  Some  crumbs  I      will    give   you;     With   me  you  may 

g S: + V \ V +— -^ V + Kr -  + 


:t 


i 


■r-^- 


-V- 1 


:rs: 


-iN- 


1^ 


:^— ■ 


i=:,^3: 


At-- 


-4- 


a± 


::!: 


t- 


-f^ 


rest.      O  come      to 


— 0— 

1 — 


f- 


my  win  -  dow.   My   lit    -    tie       red- 


■^ 


■-^■ 


■4- 


■--N- 


Z] 


fti 


-^- 


» ^ 

• — + — ^ 


1— *— i 


d 


N— t 


^^^N 


^;;e§; 


z::-1: 


r--:— ^ 


^?" 


breast ;  Some  crumbs!  will  give  you:  With  me   you  may  rest. 


M==^-: 


0 


-a— . 


__ 


[x=i 


f- 


~3: 


^z::: 


I. 


1=:^- 


fc: 


::zid: 


-r 


t=:1: 


2.  To  stay  you  are  welcome,      3. 
This  cold  winter  through  ; 
Oj  stay  until  summer. 
My  sweet  robin,  do. 


And  then  you  may  wander, 
My  little  red  breast ; 

And  fly  to  the  orchard, 
And  build  you  a  nest. 


THE    ROBIN'S    RELEASE. 
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1.  Now  winter  is  over, And  spring  comes  again;  To  keep  yoii  here, 
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spring  comes  again ;  To  keep  you  here,robin,  Would  be  to  you  pain. 
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When  out  in  the  meadow,^ 
I'll  hear  your  sweet  song ; 

Then  fly  away,  robin, 
ril  see  you  ere  long. 


Get  sticks,  moss,  and  feathers, 
And  build  you  a  nest ; 

And  then  the  next  winter, 
With  me  you  may  rest. 
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THE   SNOW-BIRDS. 


1.  Come,  sweet  little  snow-birds. and  pick  np  the  snow.Which  is 
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Come,  muster  a  flock,  and  descend  to  the  ground  ; 

And  pray,  little  birds,  don't  be  frighted  ; 
We'll  keep  very  still,  Avhile  you're  skipping  around. 

And  gaze  through  the  window  delighted. 


THE   COW. 
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POETRY    BY    JANE    TAYLOR. 


Thank  yon, pretty  covv,that  made  Pleasant  milk, to  soak  my  bread; 
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Every  morning,every  night,Fresh,and  warm, and  sweet,and  white. 
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2 
O,  how  thankful  I  shonld  be  : 
God,  who  all  my  wants  doth  see. 
Daily  gives  me  pleasant  food, 
Watching  over  me  for  good. 
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THE    SHEEP. 


POETRY   BY  JANE   TAYLOR. 


1.  La  -  zy   sheep,  pray  tell    me    why,     In     the    pleas-ant 
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2 
Nay,  my  little  master,  nay. 
Do  not  serve  me  so,  I  pray ; 
Don't  you  see  the  wool,  that  groAvs 
On  my  back,  to  make  your  clothes ; 
Coldj  and  very  cold,  you'd  get, 
If  I  did  not  give  you  it. 

3 

Sure  it  seems  a  pleasant  thing, 
Nipping  daisies  in  the  spring; 
But  the  chilly  nights  I  pass, 
On  the  cold  and  dewy  grass ; 
Or  a  scanty  dinner  share, 
On  the  comm.on  brown  and  bare. 

4 

Then  the  farmer  comes  at  last. 
When  the  merry  spring  is  past, 
Cuts  my  woolly  coat  away, 
For  you  in  the  winter's  day : 
Little  master,  this  is  why, 
In  the  pleasant  fields  I  lie. 
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THE    MILD    CHILDREN. 


1.  Ve-ry    lit-tle  things  are  we ;  O,  how  mild  we  all  should  be: 
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Always  pleasant,  always  ri2:ht :  That  would  be  a      pretty  sight. 
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Just  like  pretty  little  lambs, 
Softly  skipping  by  their  dams, 
We'll  be  gentle  all  the  day, 
Love  to  learn  as  well  as  play. 


In  the  winter,  when  'tis  mild, 
We  may  run,  but  not  be  wild  ; 
But  in  summer,  we  must  walk, 
And  enjoy  a  quiet  talk. 


GOOD    THOUGHTS. 
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1.  I        must    not  speak     a       naugh  -  ty      word ;     I 
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And  if  I  have  a  piece  of  cake, 
When  I  with  children  play, 

I  must  not  eat  it  all  myself, 
But  give  a  part  away. 
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TRYING   TO    DO   RIGHT. 


1.  O 
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Whenever  I  am  bid  to  go, 

I'll  cheerfully  obey  ; 
Nor  will  I  mind  it  much,  although 

I  leave  some  pretty  play. 
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3  . 

When  I  am  bid,  I'll  freely  bring 

Whatever  I  have  got ;  « 

And  never  touch  a  pretty  thing, 

If  mother  tells  me  not. 

4 

When  she  permits  me,  I  may  tell 

About  my  little  toys  ; 
But  if  she's  busy,  or  imwell, 

I  must  not  make  a  noise. 

5 

And  when  I  learn  my  hymns  to  say, 

And  work,  and  read,  and  spell ; 
I  will  not  think  about  my  play. 

But  try  to  do  it  well. 

6 

For  God  looks  down  from  heaven  on  high, 

Our  actions  to  behold  ; 
And  he  is  pleased  when  children  try 

To  do  as  they  are  told. 
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I  MUST  NOT  TEASE  MY  MOTHER. 


1.  I    must  not  tease  my   mother,         For   she   is    ve-ry 
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1  must  not  tease  my  mother  ; 

And  when  she  hkes  to  read. 
Or  has  the  head-ache,  I  will  step 

Most  silently  indeed- 
Then  I  will  not  be  noisy, 

Or  trifling  troubles  tell; 
But  sit  down  quiet  by  her  side, 

And  try  to  make  her  well. 

3 

I  must  not  tease  my  mother; 

IVe  heard  my  father  say. 
When  I  was  in  my  cradle  sick. 

She  nurs'd  me  night  and  day. 
And  in  my  bed  she  lays  me, 

And  finds  me  clothes  and  food; 
And  I  have  nothinor  else  to  nav, 

But  trying  to  be  good. 

4 

I  must  not  tease  my  mother  ; 

She  loves  me  all  the  day ; 
And  she  has  patience  with  my  faults, 

And  teaches  me  to  pray. 
How  much  I'll  try  to  please  her, 

She  every  hour  shall  see  ; 
For  should  she  die  or  go  away, 

What  would  become  of  me  ! 
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THE    GOOD    CHILD. 
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I      love  to   get  my  les  -  son,  too,  And  say  it     to   pa  -  pa. 
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I     love  to   get  my  les-son,  too,  And  say  it     to    pa  -  pa. 
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2 
When  children  Avant  my  pretty  toys. 

Or  Httle  picture  book, 
I  dearly  love  to  give  them  up. 

And  see  how  pleased  they  look. 

3 

I  love  to  please  my  teachers  too, 

And  mind  what  they  do  say ; 
For  then  I  think  that  I  shall  grow 

As  wise  and  good  as  they. 


THE    BEES. 
1 

How  very  busy  are  the  bees, 

In  filling  up  their  store ; 
From  them,  dear  mother,  T  may  learn 

To  love  my  work  the  more. 

2 
And  always,  when  I  see  the  bees, 

I  may  some  good  obtain  ; 
Remembering  that  idleness 

Will  give  dear  mother  pain. 


72 


EXHORTATION    TO    OBEDIENCE. 


1.  What, 
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Why,  once  you  were  a  Uttle  babe, 

And  lay  upon  her  arm  ; 
And  every  hour  she  guarded  you, 

From  every  kind  of  harm. 
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3 

She  washed  and  dressed  you  every  day, 

To  keep  you  nice  and  clean ; 
And  sung  you  many  pretty  songs, 
With  many  a  kiss  bet^veen. 

4 

If  you  were  sick  at  any  time, 

Or  if  you  cried  with  pain, 
She  kindly  Avatched  you  night  and  day, 
Till  you  were  well  again. 

5 

How  patiently  she  led  you  round. 

That  you  might  learn  to  walk ; 
And  spoke  words  o'er  and  o'er  again, 
To  teach  you  how  to  talk. 

6 

She  taught  you  little  hymns  and  songs. 

To  m.ake  you  kind  and  mild. 

And  how  to  pray  that  God  would  love 

And  bless  his  little  child. 

7 
And  can  you,  sister,  be  unkind, 

To  one  that  loves  you  so? 

I  think  you'll  try  to  please  her  now, 

In  every  thing  you  do. 
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THE    GRATEFUL    GIRL. 


1.  As        Lu  -  cy     with   her    moth  -  er  walked, 
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2 
Her  faithful  Carlo  being  near, 
Leaped  in  to  save  his  mistress  dear  : 
H9  drew  her  safely  to  the  shore. 
And  Lucy  lives  and  laughs  once  more. 

3 

^'  Dear  generous  Carlo,"  Lucy  said, 

^^  You  ne'er  shall  Avant  for  meat  or  bread  : 

For  every  day,  before  I  dine, 

Good  Carlo  shall  have  some  of  mine." 


THE    GOOD    BOY. 
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1.  When  Phi  -  lip's  good  mam  -  ma   was     ill, 
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At  night  when  Philip  went  to  bed. 
He  kissed  mamma,  and  whispering  said, 
^'  My  dear  mamma,  I  never  will 
Make  any  noise,  when  you  are  ill." 
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THE    NEW    PENNY. 


1.    Miss  Ann  saw    a    man    quite     poor   at    the  door,  And 
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She  meant,  as   she  went,  to  stop  at  a  shop. 

Where  cakes  she  had  seen,  a  great  many, 
And  buy  a  fruit  pie,  or  take  home  a  cake. 

By  spending  her  pretty  new  penny. 

3 
But  well  I  can  tell,  when  Ann  8:ave  the  man 

Her  money,  she  wished  not  for  any ; 
He  said,  I've  no  bread  ;   she  heard,  and  preferred 

To  give  him  her  pretty  new  penny. 
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THE    FAIRING. 
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1.  ()      dear,  Avhat    a    beau  -  ti  -   ful 
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Pollj'^     And    make  it      a      bon-net     to  wear. 
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O  pretty  new  doll,  it  looks  fine ; 

Its  cheeks  are  all  covered  with  red  ; 
But.  praj',  Yvdll  it  always  be  mine  7 

And.  prav,  may  I  take  it  to  bed  ? 

3 
How  kind  was  dear  sister,  to  buy 

This  dolly  with  hair  that  will  curl : 
Perhaps,  if  you  want  to  know  why, 

She'll  tell  you.  Tve  been  a  good  girl. 
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DRY    YOUR    TEARS. 


1.  What's  the      mat-ter     with  you,     dea  -  ry?  What  can 
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lit  -  tie  fore-head,  sis  -  ter  ;  Wipe  the  tear-drop  from  your  eye. 
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2.     You  are  neither  sick  nor  hungry; 

\Vherefore  then  should  you  be  sad  ? 
liCt  your  little  heart  be  cheerful. 
And  your  little  face  be  glad. 
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1.  Here,  Dear       Lit-tle  son ;      Go     Slow,        Do  not  run. 
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Go     Slow,        Do      not    run. 
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Near 

Here 

Is  a  well ; 
Poor 
Moore 

In  it  fell. 
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Down 

Town 
Do  not  stray ; 

There 

Dare 
Not  to  play. 


4 
Do 

You 
Make  a  rule, 

Come 

Home 
Straight  from  school. 
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THE   BABY. 


1.  What       is 


POETRY    BY    JANE   TAYLOR. 

the      pret  -  ty  lit  -  tie     thing,  That 


nurse   so      care  -  fill  -  1}^  doth  bring.  And  round  its  head  her 
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O  dear,  how  very  soft  its  cheek : 
Why,  nurse,  I  cannot  make  it  speak  : 
It  cannot  Avalk.  it  is  so  weak  : 

Poor  baby. 
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3 

HerCj  take  a  bit,  you  little  dear ; 

I  have  some  cake  and  sweetmeats  here ; 

'Tis  very  nice,  you  need  not  fear; 

Dear  baby." 

4 
O,  I'm  afraid  that  it  will  die : 

Why  can't  it  eat  as  well  as  I  ? 

And  jump,  and  talk  ?   do  let  it  try  : 

Poor  baby. 

Why,  you  were  once  a  baby  too ; 

And  could  not  jump,  as  now  you  do  ; 

But  good  mamma  took  care  of  you, 

Like  baby. 
6 
And  then  she  taught  your  little  feet 

To  pat^  along  the  carpet  neat ;    . 

And  called  Papa  to  come  and  meet 

His  baby. 

7 
O,  good  mamma,  to  take  such  care, 

And  no  kind  pains  and  trouble  spare. 

To  feed  and  nurse  you,  when  you  were 

[6]  A  Baby. 
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MY    BABY    BROTHER. 


1.  O,  dear  mamma,  where  are  you  gone?  Come  see,  the  ba -by 
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2 
Look  at  his  prett}?"  shining  hair, 
His  cheeks  so  red,  his  skin  so  fair; 
His  curly  ringlets,  just  like  flax ; 
His  little  bosom,  just  like  wax. 

3 

Oj  how  I  long  till  he  can  talk ; 
And  then  '111  long  till  he  can  walk; 
And  then  '111  long  till  he  can  play, 
When  we  have  said  our  tasks  each  day. 

4 

I  think  he's  growing  very  wise; 
Now  don't  you  think  so  ?  Julia  cries  : 
Then  to  the  cradle  ofl*  she  ran, 
To  kiss  the  little  fairy  man. 
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MY    LITTLE    SISTER. 


1.  I  have  a  lit  -  tie    sis-  ter ;  She's  on  -ly  two  years  old  :  To 
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US,  who  love  her  dear  -  ly,  She's  worth  her  weight  in  gold.   To 
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US,  who  love  her  dear  -  ly,  She's  worth  her  weight  in  gold. 
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2 
We  often  play  together ; 

And  I  begin  to  find, 

To  make  my  sister  happy, 

I  must  be  very  kind. 
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T  must  be  very  gentle, 

When  we  run  round  and  play; 
Nor  even  think  of  taking 

Her  little  toys  away. 


And  I  must  never  tease  her. 
Nor  ever   angry  be 

With  darling  httle  sister, 
That  God  has  given  m.e. 


LEARNING    TO    WALK. 


Si 


POETRY    BY   JANE  TAYLOR. 


1.  Come, my  darling, come  away;  Take  a  pretty  walk  to-day  : 
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Run  along,  and    never  fear  ;      I'll  take  care  of 
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2 
Up  and  down  with  little  feet, 
That's  the  way  to  walk,  my  sweet : 
Now  it  is  so  very  near, 
Soon  'twill  get  to  mother  dear. 
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There  it  comes  along  at  last ; 
Here's  my  finger,  hold  it  fast : 
Now  one  pretty  little  kiss, 
After  such  a  walk  as  this. 
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THE    FORCE    OF    EXAMPLE. 


POETRY    BY    MRS.    BARBAULD. 


1.  The       morning    was       pleasant,  And    bright  shone  the 


sun  ;  Said  ma,  ^'My  dearCharley,To  school  you  must  run.2.Ho\v 
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ty  -  ing      his    hat,    She  told  Charles   to      be    good ;  And 
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He  came  to, the  wood, 

And  he  looked  all  around  : 

'  Ah,  here,  surely  here, 

May  much  pleasure  be  found. 
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5 

^  It  would  be  far  better, 

To  stay  here  all  day. 
Than  walk  on  to  school, 
My  hard  lesson  to  say. ' 

6 

But  still  'twould  not  answer 

To  play  all  alone ; 

So,  silently  sad, 

He  sat  down  on  a  stone. 

7 
This  poor  silly  boy 

Had  not  sat  very  long. 

But  heard  a  small  bee, 

That  was  humming  her  song. 

8 
^Ah,  bee,  pretty  bee, 

O  come  here,  and  we'll  play ; 

Ah,  bee.  pretty  bee. 

Don't  you  hear  what  I  say  V 

9 

^I  hear,'  buzzed  the  bee,~ 

'  But  no  playmate  am  I  : 
I  never  am  idle  ; 
For  honey  I  fly.' 
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10 
Just  then  he  espied 

A  dog  runnmg  that  way  : 

*  O,  here  is  a  play-fellow. 

Honest  old  tray. ' 

11 

He  hastened  to  meet  him, 

And  asked  him  to  play  : 
'  No,  no,'  cried  the  dog, 
'  Do  not  tempt  me  to  stay. 

12 

•  I  haste  to  the  pasture  ; 

The  sheep  I  must  guard  : 
I  never  am  idle.' 

Cried  Charles,  '  This  is  hard.' 

13 

Upon  a  small  tree 

Sat  a  beautiful  bird  :  . 

'  Ah,  now,'  cried  the  boy, 
^  My  request  will  be  heard. 

14 

^  Sweet  goldfinch,  I  pray  thee, 

Come  here,  and  we'll  play  : 
Sweet  goldfinch,  I  pray  thee 
A  moment  to  stay.' 
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-     15 

'  No,  no,'  cried  the  bird, 

'  I  must  build  my  soft  nest ; 
I  never  am  idle  ; 
Of  moss  I'm  in  quest.' 

16 

A  horse  now  advancing, 

Charles  hoped  he  would  stay : 
^  O  horse,'  he  exclaimed, 
'  I  beseech  you  to  play.' 

17 

'  No,  no,'  said  the  horse, 

*  I  must  haste  to  the  field  ; 

'  If  that  is  not  ploughed  well, 

No  corn  will  it  yield. 

18 
'  And  then,  lazy  boy, 

You  must  go  Avithout  bread  : 

I  never  am  idle,' 

The  noble  horse  said. 

19 

^  How's  this  ?  '  cried  the  boy, 

^  Will  not  any  one  play  ? 
I  never  am  idle^ 

Is  all  that  they  say. 
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20 
'  I  never  am  idle  ! 

Ah,  that's  not  Uke  me  : 

Vm  scorned  by  the  horse,  then, 

The  bird,  dog  and  bee. 

21 

'  I  find,  all  are  busy. 

While  I  loiter  here  : ' 

Again  he  sat  down, 

And  he  wiped  off  a  tear. 

22 
Said  he,  ^  Why,  how  foolish, 

To  sit  here,  and  cry : 

I'll  hasten  to  school, 

And  my  tears  I  will  dry. 

23 

'  When  there,  I'll  be  steady, 

And  try  to  excel ; 

For  if  I  take  pains, 

I  may  learn  to  read  well. 

24 
^  Then  I'lr  be  attentive, 

My  book  I  will  mind : 

For  he  that  is  busy, 

Is  happy  I  find. ' 
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THE    DUNCE   OF    A   KITTEN. 


POETRY   BY   JANE    TAYLOR. 


1.  Come,  piis-sy,  will  you  learn  to  read?  I've  got  a  pret-ty 
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3 

Comej  A,  B,  C ;  an  easy  task  ; 

What  any  dunce  can  do  : 
I  will  do  any  thing  you  ask, 

For  dearly  I  love  you. 

4 

Now,  how  I'm  vex'd,  you  are  so  dull ; 

You  have  not  learned  it  half: 
You  will  grow  up  a  downright  fool, 

And  make  all  people  laugh. 

5 

So  Mother  told  me,  I  declare. 

And  made  m^e  quite  ashamed ; 
And  I  resolved  no  pains  to  spare, 

Nor  like  a  dunce  be  blamed. 

6 

Well,  get  along,  you  naughty  kit. 

And  after  mice  go  look  ; 
Vm  glad  that  I  have  got  more  wit, 

And  love  my  pretty  book. 
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THE   POOR  LITTLE    ROBIN. 
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The    north  wind    doth    blow.  And      we     shall    have 
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THE  FLOWER  AND  THE  LITTLE  GIRL, 
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1.  Pretty  flower,  tell  me  why,  All  your  leaves  you  open  wide,  ^ 
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2 
This  is  why,  my  lady  fair, 

If  you  would  the  reason  know, 

For  betimes  the  pleasant  air 

Very  cheerfully  doth  blow. 

3 

And  the  birds,  on  every  tree, 

Sing  a  merry,  pretty  tune; 
And  the  busy  honey  bee 

Comes  to  suck  my  sugar  soon. 

4 

This  is  all  the  reason  why 

I  my  little  leaves  undo  : 
Little  Miss,  come,  wake,  and  try, 
If  I  have  not  told  you  true. 


ii 


96 


INDEX    OF    THE    SONGS. 


Page. 

Page. 

The  Two  Great  Commandments^ 

.       27 

The  Robin's  Release, 

.       59 

Infant  Praise, 

.       28 

The  Snow-Birds, 

.      60 

Hymn  of  Pra5^er,     . 

.       29 

The  Cow,         .... 

.       61 

God  hears  the  humble  Prayer, 

.       30 

The  Sheep,      .... 

.       62 

IMy  Kite,         .... 

.       31 

The  Mild  Childi'en, 

.       64 

Respect,           .... 

.       32 

Good  Thoughts, 

.       65 

Good  Morning, 

.       33 

Trying  to  do  right,           .         .   • 

.       66 

The  Field  Daisy,     .         . 

.      34 

I  must  not  tease  my  Mother,  . 

.      68 

The  IMichaelmas  Daisy,  . 

35 

The  Good  Child,      .         .      -  . 

.      70 

The  Walk,      .... 

.      36 

The  Bees,        .... 

.      71 

jriay,       .         .         «         •         . 

.       37 

Exhortation  to  Obedience, 

.      72 

Come,  play  in  the  Garden, 

.      38 

The  Grateful  Girl,  . 

.      74 

The  Pleasant  Day,  . 

.       40 

The  Good  Boy,        .         .         .         . 

.      75 

God  made  the  Sky, 

.      42 

The  New  Penny,     .         .         .         . 

76 

Evening, 

44 

The  Fairing,   .         . 

.       77 

Saturday  Night,      .         .         .         . 

.       45 

Dry  your  Tears, 

.      78 

The  Moon, 

46 

Good  Advice,           .         .         ,         . 

.      79 

See,  the  Stars  are  coming, 

.      48 

The  Baby, 

.      80 

Twinkle,  twinkle,  Little  Star, 

49 

My  Baby  Brother,  .        .        .        . 

82 

The  Hour  of  Rest,  .         .         .        . 

50 

My  Little  Sister,      .         .         .         , 

,      84 

Goins:  to  Bed,          .        .        .        . 

52 

Learning  to  walk,  .         .        .        . 

.      85 

The  Fiy, 

53 

The  Force  of  Example,   . 

86 

The  Butterfly,          .         .         .         . 

54 

The  Dunce  of  a  Kitten,   . 

92 

The  Pigeon, 

55 

The  Poor  Little  Robin,    . 

94 

The  Little  Girl  and  the  Robin, 

56 

The  Flower  and  the  Little  Girl, 

95 

To  a  Robin  in  Winter,     . 

58 

INDEX  TO   THE  DIRECTIONS  TO  TEACHERS. 

Division  of  the  subject.  Development  and  Cultivation  of  the  Ear.  5.  The  Musi- 
cal Ear.  6.  Cultivation  of  the  Ear.  7,  8.  Development  of  the  Ear.  9.  Discordant 
sounds  vitiate  the  Ear.  10.  Cultivation  of  the  Voice.  11.  Style  of  teaching  Songs. 
12.  Managementof  the  Voice.  13,14.  Do  not  force  the  Voice.  15.  Position.  Learn- 
ing to  read  Music.  16.  Beating  Time.  Double  Measure.  17.  Triple  Measure.  18. 
Quadruple  Measure.  Sextuple  Measure.  Beating  Time  and  Singing.  19.  Singing 
one  la  to  each  Beat.  20,  21.  Sustaining  a  Sound  through  a  whole  measure.  22. 
Singing  one  la  to  two  or  three  Beats.  Four  successive  Pleasures  in  Quadruple  Mea- 
sure. 23.  Singing  two  las  to  a  Beat.  24.  Singing  four  las  to  a  Beat.  25.  Exer- 
cises in  Singing  the  Scale.  26. 
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THE   JIJVEMII.E   SI]¥GII¥G  SClIOOIi. 

By  LOWELL  MASON  AND  G.  J.  WEBB,  Frofessors  in  the  Boston 

Academy  of  Music. 

The  design  of  this  work  is  to  furnish  such  a  collection  of  Songs  as  is  wanted 
for  juvenile  classes  and  singing  schools  ;  or  for  common  schools  and  academies 
where  music  is  made  a  regular  study,  or  where  singing  has  been  introduced. 

A  part  of  the  melodies  are  well  known,  as  "  The  Swiss  Boy,"  "  O  say  busy 
bee,"  &c.;,some  have  been  selected  from  German  "  School  Song  Books;"  and 
others  are  original.  The  variety  is  very  great.  There  are  songs  adapted  to 
the  different  ages  and  circumstances  of  children  and  youth,  and  it  is  believed 
that  in  every  instance  the  words  will  be  found  to  be  not  only  unexceptionable, 
but  of  good  moral  tendency. 

To  parents,  teachers,  and  pupils,  the  "  Juvenile  Singing  School "  is  most 


respectfully  inscribed. 
1  his  work  is 


is  used  in  the  Boston  Public  Schools,  and  extensively  introduced 
in  other  parts  of  the  country. 

'MASOIV^S    MUSIC Ali    MAIVVAIi. 

MANUAL  OF  INSTRUCTION  IN  THE  ELEMENTS  OF  VO- 
CAL MUSIC  J  according  to  the  Festalozzian  System.  By  LOWELL 
MASON.     Published  by  the  ^'Boston  Academy  of  Music." 

^  EXTRACTS  FROM  THE  PREFACE. 

"The  method  of  teaching  here  proposed  having  been  applied  to  various 
classes  of  learners  with  great  success  under  the  auspices  of  the  Academy,  they 
feel  prepared  to  reconimend  it  to  the  teachers  of  music,  instructors  of  common 
schools,  heads  of  families,  and  to  all  who  desire  to  acquire  and  to  communicate 
a  thorough  knowledge  of  the  elementary  principles  of  vocal  music,  as  a  work 
well  adapted  to  their  purposes."  "  The  extent  to  which  the  analysis  is  carried, 
and  the  clear  and  natural  manner  pursued  in  developing  the  principles  of  the 
science,  render  the  work  perfectly  mtelligible  to  a  child,  while  the  learner  who 
has  gone  through  the  book  attentively  will  find  himself  possessed  of  all  tlie 
knowledge  requisite  for  the  correct  performance  of  vocal  music."  Six  editions 
have  already  been  sold. 

Published  by  J.  H:  WILKINS  &;  R.  B.  CARTER,  and  for  sale  by 
Booksellers  generally. 


